University of Jordan
Department of English Language and Literature
Faculty of Foreign Languages
Fall Term 2016/2017
Comparative Readings

Course Code: 2201948 Instructor: Dr. Yousef Awad

E-mail Address: y.awad@ju.edu.jo
Course Time: Office Hours: Monday, Tuesday & Wednesday: 16:00 — 17:00
17:00 — 20:00 Tuesday or by an appointment

Course Description:

The scope of this course is flexible enough to allow for studies of influences or of comparisons between the canonical works of British and
American authors on the one hand, and the Anglo-American authors and their counterparts in World Literature, on the other. Instructors may
select their topics from such cases as Giovanni Boccaccio’s influence on Geoffrey Chaucer, or Sir Walter Scott’s influence on American and
European masters like James Fenimore Cooper, Honoré de Balzac and Leo Tolstoy, and many other choices. During this semester, focus will be
on the concepts of intertextuality, adaptations & appropriations and students will be encouraged to examine how contemporary Arab authors in
diaspora have appropriated and adapted the works of British & American authors through a close reading of the selected texts.

Course Intended Learning Outcomes:
Upon the completion of this course’s requirements, students will be able to:
A- Knowledge and Understanding:

1- Understand the meanings of intertextuality, adaptations & appropriations.
2- Comprehend the reasons why authors adapt and / or appropriate the works of other authors.
3- Contextualise the processes of adaptations & appropriations.
4- Read texts closely and to understand their place in their historical context.
B- Intellectual Skills:
1- Analyse texts and understand how they relate to each other.
2- Compare and contrast different texts.
3- Explain how and why texts interpolate, re-write and interrogate each other.

4- Critically engage with questions of adapting, appropriating and interpolating canonical texts.
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Transferrable Skills:

1- Become expert readers of intertextuality, adaptations & appropriations.

2- Practice reading literary theory and apply it to all kinds of texts.

3- Contextualize cultural differences.

4- Write critical essays and contribute to the contemporary literary & critical scene.

Required Texts:

Week 1: 6/9/2016 Introduction

Week 2: 13/9/2016 Public Holiday

Week 3: 20/9/2016 Parliamentary Elections

Week 4: 27/9/2016 Theoretical Framework: Intertextuality, Adaptations & Appropriations

Week 5: 4/10/2016 Charlotte Bronte’s Jane Eyre, Jean Rhys’s Wide Sargasso Sea & Leila Aboulela’s The Translator
Week 6: 11/10/2016 Shakespeare’s Othello, E. M. Hull’s The Sheik, Scott Fitzgerald’s The Great Gatsby & Diana Abu
Week 7: 18/10/2016 Jaber’s Crescent

Week 8: 25/10/2016 Shakespeare’s King Lear & Rabih Alameddine’s I, The Divine.

Week 9: 1/11/2016 Shakespeare’s Romeo & Juliet & Susan Abulhawa’s The Blue between Sky & the Water

Week 10: 8/11/2016 Shakespeare’s Macbeth & Rabih Alameddine’s An Unnecessary Woman

Week 11: 15/11/2016 Exam

Week 12: 22/11/2016 Shakespeare’s Othello Jamal Mahjoub’s The Carrier

Week 13: 29/11/2016 Shakespeare’s Hamlet & Robin Yassin-Kassab’s The Road from Damascus

Week 14: 6/12/2016 Aphra Behn’s Oroonoko & Laila Lalami’s The Moor’s Account

Week 15: 13/12/2016 Shakespeare’s Hamlet & Sulayman Al Bassam’s The Al-Hamlet Summit

Week 16: 20/12/2016 Shakespeare’s King Richard 111 & Sulayman Al Bassam’s Richard I1l, an Arab Trilogy

Week 17: 27/12/2016 Shakespeare’s Twelfth Night & Sulayman Al Bassam’s The Speaker’s Progress

Course Policies:

e Participation and students’ involvement are crucial to the success of the course. All students are expected to have read the assigned
materials before coming to class in order to fully engage in the discussions. In addition to in-class discussions, students should make
presentations and lead discussion on particular assigned topics as per the attached schedule.

e The University allows students to be absent two times during the semester. Those times include ones with an excuse. If you exceed this
limit, you will not be allowed to sit for the final exam.



e No make-up exams. In case of sickness, only reports issued directly from a public clinic or hospital will be accepted. Medical reports
from private practiced doctors or private hospitals will not be accepted even if they are stamped by the university’s clinic. Reports should
be produced within a week of the date of the exam. No exceptions.

Course Grades:
Mid Term: 30%; Presentations 20%; Participation: 10%; Final: 40%
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